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MEDIA REPRESENTATION OF A CULTURAL EVENT: LOCAL,
NATIONAL, AND INTERNATIONAL LEVELS

The aim of the study is to identify the characteristics of media representation of theatrical events
across different segments of the media environment and to examine how their communicative functions
vary according to media type, using the coverage of the performance Romeo & Juliet by the Frankivsk
Drama Theater as a case study.

The research methodology is based on a combination of general scientific and specialized
methods: analysis and synthesis — to explore theoretical approaches to cultural journalism and media
communication; content analysis — to examine publications in local, national, and international media;
comparative method — to compare different ways in which the performance is represented across vari-
ous media texts (news articles, multimedia publications, video works, analytical articles); interpretative
(hermeneutic) method — to identify the key semantic emphases in journalistic materials; typological
method — to classify forms of media representation and define the functions of cultural journalism.

Results. It has been established that the nature of coverage of a theatrical event varies depend-
ing on the scale of the media environment. At the local level, the performance is interpreted as an ele-
ment of the cultural life of the urban community and serves an integrative function. At the national level,
it appears as a phenomenon of contemporary culture and becomes the subject of analytical and critical
journalism. In the international media environment, the performance acquires symbolic significance and
functions as a message about the country conveyed through culture. The expansion of the audience is
accompanied by a shift from mere reporting to interpretation and cultural explanation.

Novelty. The study’s novelty lies in identifying distinct models of interpreting a theatrical event
across different media contexts, which supports viewing cultural journalism as a tool of meaning-making
and cultural legitimation of artistic phenomena. The findings can be applied in the training of journalists
and cultural editors, in teaching courses on cultural journalism, media communications, and media crit-
icism, as well as in the practice of media coverage of cultural institutions’ activities.
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convergent media, international reception.

l. Introduction

Journalism as a sociocultural system is designed not only to inform, but also to comprehend,
explain, and interpret events and phenomena of social life, contributing to the understanding of artistic
processes and the audiences’ cultural development. Modern media are increasingly covering cultural
events, turning them into a component of public communication. A theatrical performance no longer
functions solely within the framework of a stage production, but acquires an additional «life» in the media
environment through news, reports, television programs, interviews, and critical texts. At the same time,
in Ukrainian journalism studies, the problem of media representation of theater has not yet received
adequate theoretical consideration. The issue becomes even more acute when addressing cultural
events not only at the capital level but also in cities and towns remote from the center. This makes it
relevant to study the features of media coverage of a theatrical event using the example of the produc-
tion Romeo & Juliet by the lvano-Frankivsk National Academic Ivan Franko Drama Theater (hereinafter
referred to as the Frankivsk Drama Theater).

A theatrical event is less likely than other cultural phenomena to receive coverage in the mass
media, since its communicative nature implies the co-presence of performers and audiences in a specific
space and time, and the synthetic nature of the stage form complicates its adequate representation in
standardized media formats. Existing research mainly focuses either on theater analysis of perfor-
mances or on general aspects of cultural communication, while the mechanisms of the journalistic inter-
pretation of a theatrical event require separate consideration.

The study by the German theater scholar C. B. Balme examines the public and media existence
of theater, where performance functions not only as a stage event but also as an element of the public
sphere and cultural discourse, which is formed through its reception and media coverage. In his book,
C. B. Balme argues that the theatrical public sphere invariably focuses attention on theater as an
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institution situated between the shifting boundaries of the private and the public, informed by debate and
agonistic intervention [14]. In cultural studies, the British scholar S. Hall considered the media as a sys-
tem of representations that does not reflect reality directly but encodes it in specific meaning-making
forms. The audience, in turn, decodes the message, interpreting the cultural event [17]. J. Fiske, in turn,
considered the media text as an open system of meanings in which meaning is formed through the
interaction between the message and the audience [16]. Thus, a cultural event in the media does not
have a single meaning but is interpreted depending on the way it is presented and perceived. There is
always a media intermediary between the artist and the audience — this key idea is proposed by the
media and cultural industries scholar D. Hesmondhalgh [18]. The British scholar considers culture within
the framework of the cultural industries, where the media perform an intermediary function between the
cultural product and the audience, ensuring its public existence and distribution. The French sociologist
of culture P. Bourdieu introduces the concept of the cultural field — an environment in which artists,
critics, media, and the public interact, and where critics and journalists are not observers but participants
in the cultural process, as they determine the cultural value of a work [15].

In modern Ukrainian theater studies, the emphasis is placed on the sociocultural dimensions of thea-
ter. Specific forms of representing the spiritual and cultural worldview in contemporary theater journalism in
independent Ukraine are examined by V. Halatska [4]. H. Veselovska emphasizes the event-based nature
of theatrical performance: «in many productions of contemporary experimental theater, the audience is en-
couraged to actively participate in the action, to engage in direct dialogue, to express their own opinions, to
shape the agenda, and even to make final decisions — namely, what the outcome of the performance will
be» [3]. M. Harbuzyuk also considers performance as a process of exchange between the actor and the
audience, in which a shared emotional and meaning-making experience is formed; thus, theater functions
as a dialogical form of art: «...today we are collectively experiencing trauma in the country, and theater, as
an art of energy exchange between the actor and the audience, is the only medium that can contribute to our
harmonization and to the harmonization of the cultural space» [1].

Il. Research objectives and methods

The aim of the study is to identify the features of the media representation of a theatrical event and to
clarify changes in its communicative functions depending on the type of media. To achieve this aim, it is
necessary to determine the theoretical foundations for considering the media as an interpreter of a cultural
event, to identify the levels of media representation of a theatrical event, and to establish differences in the
interpretation of the performance depending on the level and type of media. The object of the study is the
media representation of a theatrical event in the contemporary media environment. The subject of the study
is the interpretation of the performance Romeo & Juliet across different types of media.

The study employed general scientific and specialized methods, such as analysis and synthesis —
to elaborate theoretical approaches to cultural journalism and synthesize research on media communi-
cation and theater studies; content analysis — to examine media materials covering the Frankivsk Drama
Theater’s performance of Romeo & Juliet. Text, audio, and audiovisual formats are considered as sep-
arate media texts, since under conditions of convergent journalism they perform different communicative
functions. The comparative method was used to examine the ways in which the performance is repre-
sented across different types of media; the interpretative (hermeneutic) method — to clarify semantic
emphases and approaches to culturally interpreting the theatrical event in journalistic materials.

The empirical basis of the study consisted of media materials covering February 2021 to June
2025, from the premiere of the performance to the most recent publication identified at the time of writing.

lll. Results

The play Romeo & Juliet is one of the most popular works in the repertoires of world theater, and
the conflict embedded in it has become a universal cultural narrative, recognizable across different so-
ciocultural contexts. It is the interpretative openness of the text that ensures its continual relevance in
new historical circumstances and contributes to the emergence of contemporary stage readings, one of
which was the production of the Frankivsk Drama Theater.

The canonical nature of the dramatic material directly affects the nature of its media representa-
tion. The high level of recognizability of the plot reduces the need for additional explanation of the con-
tent and facilitates the audience’s entry into the communicative situation, which makes the performance
a convenient object of journalistic coverage. For the media, such a production is viewed as an event
with an already formed semantic field, within which attention shifts from the retelling of the plot to inter-
pretation, evaluation and symbolic reading. As a result, media texts devoted to stage interpretations of
classical works tend to expand the thematic framework and include discussions of social, cultural and
political contexts.

Regional media publications record not only the fact of the premiere itself, but also its spatial
expansion: the performance extends beyond the theater building and is integrated into the urban envi-
ronment. The local information portal Galka.if.ua emphasizes the use of the innovation center
«Promprylad. Renovation» as a stage location, transforming the theatrical performance into a city event
that combines artistic, social, and public communication. The text is supplemented with a detailed photo
report from the press conference held in the factory’s workshop space, visually reinforcing the unusual
location of the event [5]. Another type of media representation appears in the local information portal

15



ISSN 2219-8741. [lepxaBa Ta perioHu

Kurs.if.ua, in a piece about the signing of a memorandum of cooperation between the Frankivsk Drama
Theater and the innovation center «Promprylad. Renovation» [8]. In this material, the theater appears
not only as a subject of artistic production, but also as an active participant in urban sociocultural pro-
cesses. The description of a symbolic «wedding» staged in an industrial space transforms news of the
administrative agreement into a cultural event, and the cooperation itself is represented by the media
as part of the city’s creative industries. While photographs in the Galka.if.ua material emphasize the
atmosphere of the artistic event, those in Kurs.if.ua document the social interaction of institutions, shift-
ing the emphasis from artistic experience to institutional communication. Thus, the theatrical event in
the materials of these two local online publications is interpreted primarily as an element of city life.

The classic information model of journalism is illustrated by a television report from a local media
outlet, which serves to inform the audience about the event. In the news story by the TV and radio
company RAI [12], Y. Torkonyak and A. Behey announced the upcoming premiere following a press
conference organized by the creators of the performance in the workshop space of «Promprylad. Ren-
ovation». The event is structured through a journalist’s voice-over narration, edited sequences, and on-
camera statements by participants, conveying a clear message about the premiere. The television report
serves an informative function — it explains the event, names its participants, outlines its significance,
and informs the viewer of the main features of the theatrical project.

The publication by the regional branch of the National Public Broadcasting Company of Ukraine
JSC - Suspilne Ivano-Frankivsk — is multimodal in nature, as it contains text, a photo report from the
event, and audio material [10]. As a result, the media text forms a complex model of event perception,
where different sign systems interact: the text provides factual and explanatory functions, the photo
offers spatial visualization, and the audio conveys emotional experience and a sense of presence. The
visual component performs not only an illustrative but also an evidentiary function, documenting the
spatial organization of the performance and the interaction of the audience with the urban environment.
The audio material by journalist Kh. Kukharuk demonstrates another mode of media representation of
a cultural event — through sound-based construction. The radio format transforms a theatrical event from
a visual-spatial phenomenon into a narrative story, with the emphasis shifting from stage action to its
semantic interpretation [11]. Due to the absence of a visual component in the audio material, the event
is reconstructed through verbal imagery, intonation, and soundscape, which activates the listener’s im-
agination. The radio report immerses the audience in the atmosphere of the performance and includes
comments from lead actors, the production team, and audience feedback. Thus, the media do not simply
inform about the performance but construct a complex perceptual experience. The performance exists
not only on stage but also in the digital media environment, where different platforms reproduce it
through different sensory channels — visual, auditory, and textual.

For the text version, radio journalist Kh. Kukharuk, in collaboration with editor R. Polivchak,
adapted the audio report, highlighting the key aspects of the event and her own observations. Unlike
news materials, the publication features a distinct authorial component and elements of subjective per-
ception: «...the tender lament of the melody against the rough reinforced concrete mass of the mechan-
ical workshop evokes a shiver. Somewhere in this metaphor, the essence of the performance Romeo &
Julietis mirrored» [11]. The regional broadcaster’s materials demonstrate that the modern media repre-
sentation of a cultural event is not confined to a single channel, but occurs through the interaction of
different formats. As a result, the theatrical event exists as a networked communication process rather
than as a one-time cultural event, thereby changing the way it is perceived depending on the media
channel that represents it. The regional broadcaster’'s materials demonstrate a convergent model of
journalism, in which a theatrical event is represented through a combination of text, audio, and photo-
graphs. All of these formats perform an informative and explanatory function, reporting on the event,
interpreting its meaning, and documenting its development.

At the same time, materials of a different type appear in the local media environment, changing
the very mode of the theater’s media presence. The video work Odnym dublem (One Take) by another
local media outlet, Channel 402, does not present a report on a performance but rather the experience
of being within the process of a series of events that ultimately led to a theatrical production [6; 7]. Unlike
journalistic materials, where the event is described and narrated, here it is reproduced through camera
movement, spatial interaction, and temporal continuity, which allows the media to perform not only an
informative but also a performative function. The two-part video work Odnym dublem combines the
features of journalistic material and an authorial media narrative thanks to the skill of journalist O. Kvit-
neva. The presence of voice-over narration, interviews with participants, event footage, and a montage
structure attests to its status as a journalistic product, but the composition goes far beyond the bounda-
ries of a news report. The material covers various stages in the lifecycle of a theatrical project — from
the establishment of a partnership between the theater and «Promprylad. Renovation» and the re-
hearsal process to the premiere itself and audience reception. As a result, the event appears not as a
one-time cultural event but as a long-term sociocultural process. In terms of genre, the video work Od-
nym dublem can be defined as a documentary-performative media format that combines elements of
journalistic documentation and an artistically organized audiovisual narrative. An important element of
media representation is the use of black-and-white video imagery. Such a visual technique distances
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the material from standard information presentation and brings it closer to an artistic-interpretative for-
mat. The absence of color neutralizes everyday details and emphasizes the plasticity of movement and
the emotionality of the image, shaping the perception of the event not as current information but as an
aesthetic experience. In this case, journalism becomes a chronicler of cultural production.

Further expansion of the media representation of the performance is linked to its participation in
the festival circuit. After the Shakespeare Festival and international theater festivals in Poland and Ro-
mania, the performance goes beyond the local cultural context. This leads to a shift in the nature of
media attention: the event ceases to be perceived as a regional cultural initiative and comes to be un-
derstood as a phenomenon of contemporary Ukrainian theater. In a publication by the nationwide ana-
lytical outlet LB.ua, the performance is analyzed in the broader context of Ukrainian interpretations of
Shakespeare’s works and the cultural experience of war [2]. K. Bilash emphasizes the universality of
Shakespeare’s text as a language through which Ukrainian theater can articulate its historical experi-
ence to audiences abroad. The involvement of international experts in the discussion indicates a shift in
the status of the performance: in a commentary by N. Chinpoesh, a researcher of Ukrainian theatrical
interpretations of global Shakespeare, the performance Romeo & Juliet no longer appears as a local
theatrical event but as an example of Ukrainian theater’s inclusion in a broader European cultural dia-
logue (cited in [2]). In N. Chinpoesh’s reading, the production appears as a model of experiencing war
away from the front line, where theater captures the experience of the community, combining the space
of the city, the audience, and the stage action. In an interview with K. Bilash, the Shakespeare scholar
states: «We no longer have the luxury of linear time: ‘let’s wait until the performance is over’, ‘until the
war is over’. No, now we have to do everything at the same time. Observing this means realizing: people
here live in a plurality of timelines» [2]. This is why the media representation of this cultural event goes
beyond the boundaries of theatrical criticism and acquires cultural and communicative significance,
while the Shakespearean text becomes a universal language for its articulation. Festival circulation shifts
the performance from the level of a cultural event to the status of a cultural narrative.

Along with materials from cultural journalism, the performance attracted the attention of an intel-
lectual online publication in the humanities, where its analysis goes beyond the boundaries of a theater
review. On the literary portal Bukvoyid, the production is interpreted through a system of cultural and
symbolic meanings, and the Shakespearean plot is considered a metaphor for contemporary experience
[9]. In the publication by O. Kukharuk, the emphasis shifts from informational coverage of the perfor-
mance to the interpretation of the audience’s experience. The author focuses not on the staging of the
production, but on the experience of being present in an industrial workshop space, describing audience
movement, atmosphere, and the bodily perception of the event. Here, the performance appears as a
collective urban cultural event, understood through the narrator’s personal perspective. In this publica-
tion, the mode of media representation shifts, as the performance is treated not as an event of cultural
life or a theatrical experiment, but as a cultural text subject to interpretation. Accordingly, the media
becomes an interpreter of cultural meanings. At this stage, the performance ceases to be merely a
theatrical phenomenon and begins to function as a cultural text.

If materials from media outlets such as Suspilne. Ivano-Frankivsk, LB.ua, and Bukvoyid interpret
the performance as a phenomenon of modern Ukrainian theater, then the international news agency
Reuters includes it into the global news agenda. In the material by R. Russell, the production is described
primarily as a cultural phenomenon that demonstrates the resilience of art in the Ukrainian social context
[19]. The emphasis here shifts from the artistic characteristics of the performance to its symbolic mean-
ing. The production is presented through an unusual industrial location and the interaction of the audi-
ence with the space, which can be interpreted as a manifestation of cultural activity and resilience. The
publication by the American reporter demonstrates the convergent, multimodal nature of the media rep-
resentation of the event. The material combines textual narration, photographic documentation, and
video reportage, as a result of which meaning is formed not only through verbal description, but also
through audiovisual experience. At the same time, the distribution of the material across various media
platforms reflects the convergent nature of modern journalism: the theatrical event functions as universal
media content, suitable for different formats and audiences. In the material by the international news
agency Reuters, the performance is no longer represented as a theatrical experiment, but as a message
about Ukraine conveyed through culture.

The convergent media report by the international news agency Reuters brings an innovative
Ukrainian production of Shakespeare’s tragedy into the global news space, while in an article in the
international theater journal Critical Stages, the First Ukrainian Shakespeare Festival in Ivano-Frankivsk
— where the performance Romeo & Juliet was also presented — is interpreted as a form of cultural dia-
logue between Ukraine and Europe in the context of war [13]. The author of the article, Polish cultural
scholar and Shakespeare scholar E. Bal, considers various contemporary Ukrainian productions of
Shakespeare’s works as a form of cultural communication with the West that performs the function of
cultural self-determination and integrates the national theater into global cultural discourse. The scholar
reflects on the Frankivsk Drama Theater’s production of Romeo & Juliet through the lens of «patriarchal
and feminist readings of Shakespeare»: «...in the 2021 production of Romeo and Juliet, the masculine
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world returns with redoubled force as an imperative of fate... However, | do not consider this an inter-
pretive anachronism, but rather a sign of the time and place in which the play is staged» [13].

Shakespearean text is considered a universal cultural language, enabling Ukrainian artists to
communicate with Western audiences while distancing themselves from the Russian cultural tradition.
At this level, the very function of media representation changes. Whereas in the information media en-
vironment a performance is regarded as a cultural event, in expert international discourse it emerges as
a means of asserting cultural agency. Theater is interpreted not merely as an artistic practice, but as a
means of integrating Ukrainian culture into the European cultural sphere. Media representation thus
shifts from reporting on culture to presenting culture. Consequently, in the article published in the inter-
national theater journal Critical Stages, a theatrical event acquires the significance of cultural diplomacy,
and its media representation becomes part of shaping the image of Ukraine in the global cultural arena.

IV. Conclusions

The results obtained indicate that the media representation of a theatrical event has a multi-level
structure and its communicative functions vary depending on the scale of the media environment. In a
convergent media environment, a theatrical event ceases to be a standalone news item and transforms
into a multi-format media narrative. At the local level, the performance appears as a sociocultural event
of the urban community and serves an integrative function. At the national level, it is interpreted as a
phenomenon of contemporary culture and becomes the subject of analytical and critical journalism. At
the international level, the performance acquires symbolic significance and functions as a message
about the country conveyed through culture.

Thus, changes in the geographical scope of the media are accompanied by a change in the mode
of existence of a cultural event: from social experience to cultural narrative, and ultimately to a tool of
cultural communication. The media not only disseminate information about the performance but also
transform its meaning, shaping different models of its reception. Prospects for further research include
the study of media representation of other types of performing arts and the comparison of various cul-
tural institutions within the digital media environment.
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Oepxuninbcbka I'. O. Megiapenpe3eHTaulifs MucTeLubKoi NoAii: NokanbHWNW, HalioOHaNbHUN
Ta MiXKHapoAHWUM piBHi

Memoro docnidxeHHs1 € susierieHHs1 ocobriugocmell mediapenpe3eHmauii meamparnbHoi nodii
8 Pi3HUX ceamMeHmax mediarnpocmopy ma 3’siCy8aHHs1 3MIHU i KOMYyHIKamueHUX QOyHKUIU 3anexHo 8id
muny media Ha Mamepiari suceimneHHs1 sucmasu «Romeo & Juliety ®paHkiecbko20 OpamMamuyHO20
meampy.

Memodonozisi docnidxeHHs1 criupaembsCsi Ha KOMIIEKC 3a2allbHOHayKo8UX i crieuiaribHUX Me-
modie: aHari3 i cuHme3s — 05151 onpayro8aHHs meopemuyHux rnidxodie 0o KyrbmypHOI XypHanicmuku ma
mediakoMyHikauilt;, KoHmeHm-aHani3 — 018 aug4yeHHs rybrikayit ToKanbHUX, HayioHanbHUX i MiXHapo-
OHUx medlia; nopisHANbHUL Memo0 — O 3icmaesrieHHs criocobie penpe3eHmauii gucmasu 8 pi3HuUX mu-
nax mediamekcmis (Ho8UHHI Mamepianu, MynbmumeditiHi nybnikauii, eideopobomu, aHamimuyHi
cmammi); iHmeprnpemauiiHul (eepmeHesmuyHuUl) memod — Onsi 3’ACy8aHHsl CMUCIIO8UX aKyeHmis y
XKypHasicmcbKux Mamepianax; murnosoaiyHuti Memod — 0ns knacudbikauii gpopm mediapenpeseHmauii
ma su3Ha4yeHHs1 ¢byHKUIl KyribmypPHOI XypHanicmuku.

Pe3ynbmamu. BcmaHoeieHo, Wo xapakmep guceimieHHss meamparsibHoi nodii 3MiHIOEMbCS 3a-
JniexxHo 8i0 macwmaby medianpocmopy. Ha nokanbHOMY pieHi eucmaea iHmepripemyemscs 51K efie-
MeHm KyrfbmypHO20 XUmmSs MICbKOI CriIbHOMU ma 8UKOHYE iHmezpayitiHy ¢yHKUito. Ha HayioHarb-
HOMY pi8Hi 80Ha rocmae sk seULEe Cy4YyacHOI Kysibmypu U cmae 06’ekmom aHanimu4YHol ma Kpumu4Hoi
XKypHanicmuku. Y MixkHapoOHOMy medianpocmopi meamparsibHa rnodis Habysae CUMBOJIIHHO20 3Ha-
YeHHSs U ¢byHKUIOHYE SIK MO8IOOMIIEHHS PO KpaiHy Yepe3d Kynbmypy. Po3wupeHHs1 aydumopii cynpogood-
XKyembcsi nepexodom gid iHghopmyeaHHs1 A0 iHmMepripemauii ma KyrnbmypHO20 MOSICHEHHS.

HoeusHa nonszae y susisneHHi modenel iHmeprnpemauii meamparsnbHoI nodii 8 Mexax pi3HUX
MmediliHux KoHmekcmis, wo Oae nidcmasu posensadamu KyrbmypHY XypHanicmuKy siK iHCmpyMeHm
CMUCITIOMBOPEHHSI ma KyribmypHOI neaimumauii Mucmeubkozo sieuwia. Pe3dyrnbmamu 00CriOXeHHs Mo-
XKymb 6ymu eukopucmati 8 nid2omosui XypHanicmie i KyribmypHuUx pedakmopis, y euknadaHHi Kypcig
3 KynbmypHOI XypHanicmuku, mediakomyHikauiti i Mediakpumuku, a makox y rnpakmuyi mediasuceim-
JIeHHS QisinbHOCMI KyribmypPHUX iHcmumyuyid.

Knrovoei criosa: mediapenpeseHmauisi, KynbmypHa XypHarnicmuka, meampasibHa nodis,
mediakoMmyHikauii, KoHeepeeHmHi media, MiXKHapOOHa peuyenuyis.
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